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Works on Display

Minna Antova Thomas Horl
Denk-Mal Synagoge, 1998-2006-025 Deleted Scene, 2022
(later Denk-Mal Marpe Lanefesch/Hebrew: Healing for the soul) Video, no sound, 7:32 min.
Blueprints and photos behind glass, lecture series, video, various
dimensions Peter Kozek & Thomas Horl
MULundMAT, 2022
Martina Funder Video, sound, 10:11 min.
Kokons Verwandlung 1, 1991
Tonholz 2 and 4, 1991 Cornelia Mittendorfer
Badener Wadl 4 and 5, 1996 Wissensspeicher #1, 2019 — 2021
Aufschnitt 7 and 2, 2011 Inside the data archive of ESRIN - European Space Research Institute (one of the
Leckstein fiir Caprini, 2017 world's largest environmental data archives)
Kakteen, 2020 Analog photography, black and white, mesh, from: wissen.sapere, 120X150 cm

Fired and glazed clay, various dimensions
Wissensspeicher #2, 2021

Winkelmesser klein and grofs, 1993 Driftwood, string, 16 pieces, maximum length of individual objects 30 cm
Liegende Griine, 2010
Fired and coated clay, various dimensions Charlotte Seyerl
AQUARIUM, 2024
Julia Haugeneder Oil on canvas, 90x120 cm
Untitled (Die Schwerkraft der Verhdltnisse), 2023/24
Glue, pigment, steel rod, weights for tablecloths, 3x3,8 m Kurt Spitaler
Sdule, 2017
Cornelia Konig Bucket, rope, stitched, 40x40x170 cm
imagine, 2023
Purple neon sign Helmut Stadlmann
Conceived Improvisations, 1987-89
Thomas Horl & Peter Kozek aka kozek horlonski Needle print, pencil, ink on paper, 16 drawings, each 25,5 x 19,4 cm, framed

past forward - 100 Fahre Kunstverein Baden, 2016
Vinyl, limited edition of 300, numbered, booklet in German/English



Monika Triska-Schaudy

Flex 1 and 2, 1996,/2013

Analog original black-and-white photographs on baryta paper, 70x50 cm,
framed

Christina Werner
Affected Places - 888, 2025—fortlaufen
Photos, photo collage, various dimensions



Blick ins Archiv
Mitgliederausstellung 2025

Kuratiert von Juliana Furthner und Pia Wamsler

On the occasion of its 110th anniversary, Kunstverein Baden presents the exhibition
Blick ins Archiv (A Glimpse into the Archive), in which eleven members offer a variety of
perspectives and approaches to the past and present.

The works on display not only focus on the archive as a site for systematic recording,
preservation, as well as the storage of knowledge and documents, but also on the
understanding of human and non-human bodies as vessels in which different forms of
experience, memory, and cultural practices are recorded and transmitted. This
selection, oscillating between memory and future prospects, is completed by current
works by long-standing members who have accompanied and shaped the Kunstverein
over decades.

In Denk-Mal Synagoge (Memorial Synagogue), Minna Antova examines the persistence of
a historical “disruption” in the naming of the former Jewish prayer house in the Old
General Hospital, which has been causing both semantic and social tensions since 1903.
She reveals how absence itself becomes a place of remembrance, where cultural
memory is constantly being renegotiated.

Martina Funder works with clay to visualize the fleeting moments of everyday life, from
her travels and personal memories. Her sculptures are created from things she has seen
and witnessed-impressions that are captured in form, surface, and structure. From the
reddened calves of sunbathers at the Baden beach to broken branches found on walks,
each work transforms the everyday into a small, tangible monument that links memory,
perception, and sensory experience.

Julia Haugeneder presents a large-scale installation made of glue and pigment, which
hangs in the space like a slatted curtain on a steel rod. The heavy panels pull toward the
floor, yet their suspended arrangement conveys a surprising lightness. Standard
tablecloth weights, available in stores such as Die moderne Hausfrau, are attached to the
ends of the panels. Familiar elements of a living room curtain are alienated by the
solidification of the material in its original form, as well as by its dimensions, color
pigments, and tablecloth weights, thus appearing as a slightly dystopian version of the
domestic idyll. The title Untitled (Die Schwerkraft der Verhdltnisse) is borrowed from the
first (and only completed) novel by Austrian writer Marianne Fritz, published in 1978 by
S. Fischer Verlag.

Cornelia Konig's installation features the illuminated word “imagine,” a clear reference
to the popular song by John Lennon and Yoko Ono. At the same time, the term is a
reminder of how our perceptions can shape our reality. The work thus formulates a
quiet call for peacefulness, mindfulness, and tenderness—in our dealings with materials
as well as with people and ideas.

For the 110th anniversary of Kunstverein Baden, Peter Kozek & Thomas Horl created
the vinyl past forward, a limited edition that makes polyphony and memory audible:
interviews and phonograph recordings are woven together to form a record whose A-
side is a contemporary sound collage of active members. The B-side is dedicated to all
previous members, whose names, listed alphabetically, form the basis of two
compositions that allow the association to circle musically through the past and present.



Presented in the attic, the video project MULundMAT by Thomas Horl & Peter Kozek is
dedicated to the carnival tradition of the Mullen and Matschgern, which was recognized
as intangible UNESCO World Cultural Heritage in 2011. Together with choreographer
Milan Loviska, they break the custom down into fragments and develop a visual
choreography that functions autonomously in the video and is also brought to life
performatively through audience participation—similar to the well-known dance
karaoke videos. In the process, the original movements undergo a transformation, with
simple steps and fixed sequences giving rise to countless variations.

Thomas Horl’s silent film Deleted Scene shows Peter Kozek as a vampire in a grain silo in
Lower Austria—a “deleted scene” that also ties in with early horror films such as 7The
Cabinet of Dr. Caligari. By shifting the uncanny into a real, agricultural setting, the work
combines cinematic history with current social issues.

Cornelia Mittendorfer’s reflections on memory and remembrance in the context of
knowledge and interpretation led her back to her own memories of the “Eternal City” -
and to a photographic journey through Rome's spaces of knowledge and memory,
somewhere between documentation and fiction. In Wissensspeicher #1 and Wissenspeicher
#2, personal explorations are combined with photographic documentation of historical
sites and an understanding of wood as a natural store of information.

Charlotte Seyerl’s Charlotte Seyerl's works often capture fleeting moments and depict
tranquil scenes characterized by transparencies and reflections. In AQUARIUM, the

soft light and restrained color palette create a meditative calm, with interior and
exterior spaces merging and proximity and distance subtly intertwining. Seyerl's
practice produces images in which reality, memory, and imagination merge,
transforming the everyday into poetic, fragile visual worlds.

Kurt Spitaler works with unusual objects that deliberately transcend the traditional
concept of sculpture: removed from their everyday functional context, they undergo a
sculptural metamorphosis that goes beyond the principle of the ready-made. Through
alienation and sewing, Spitaler inscribes new meanings into familiar everyday objects in
his work Siule (Column), simultaneously depriving them of their original function and
transforming them into an archive of possible new interpretations..

In his series Conceived Improvisations, Helmut Stadlmann mixes strict structure with
free design, analog with digital, and machine-made with human handwriting. As early as
the 1980s, the artist created wireframes on an Atari computer, printed them out on a dot
matrix printer, and then responded to them with spontaneous drawings. This tension
between planning and intuition is also reflected in the ambiguous title of the work,
which is summarized under the paradoxical term “planned improvisations.”

Monika Triska-Schaudy’s work raises questions about the real and illusory content of
art. On display are two analog black-and-white photographs of a dancer in motion on an
almost empty dance floor at the Viennese club Flex. The moment is detached from its
original context and invites viewers to supplement and question it. The dancer's



movements convey both his own truth and a form of deception that becomes visible in
the image and challenges our perception.

Christina Werner’s latest series Affected Places — 888, was created during a residency in
Melbourne and refers to the “8 Hour Monument” in the Australian city and to the
historical demands for eight hours of work, sleep, and leisure time. In 1856, Melbourne's
stonemasons and construction workers were the first in the world to fight for the eight-
hour day. Werner follows this protest route with a photo collage that connects past and
present. Images from the Workers Museum show key memorabilia, including the
“Ceremonial Baton” from 1888 and the carpet of Solidarity Hall decorated with
carnations and the number §—a performative reminder of solidarity and resistance.



Biographies

Minna Antova
In her work Minna Antova draws on the engagement with public agency and

myths, the sacred and the profane, contemporary phenomena and visions of

the future. The play with perspectives is fundamentally built into her
practice and generates productive resistance. She explores the significance
of absence, gender, acculturation, and cultural transfer; moreover, she
examines the construction of cultural memory in public space and
incorporates social processes into her work.

Martina Funder

is an Austrian sculptor and ceramic artist. After studying oil painting at the
Academy of Fine Arts and completing ceramic studies in Linz, she has been
working freelance since 1984. Her practice includes sculptural and ceramic
works, which she presents in Austria as well as internationally. She has
participated in symposia in Europe and South Korea. She has received
several awards for her work, including distinctions from the Province of
Lower Austria and the Federal Ministry of Education and Arts.

Julia Haugeneder

is an Austrian visual artist and filmmaker. She mostly works collaboratively
in shifting constellations and presents works in public spaces as well as in
galleries and museums. Influenced by her many years of academic
background, she engages with questions of social production, including
reproduction.

Cornelia Konig

is an Austrian artist whose work focuses on glass and object-based art. She
was trained at the Glass Technical School in Kramsach and the Stuttgart
Academy of Fine Arts, studied architecture and completed a postgraduate
program in cultural management at the University of Music and Performing

Arts Vienna. In addition to her artistic practice, she has been active in teaching for
many years and is engaged in curatorial work, including serving as chair of the
Kunstverein Baden and participating in various advisory boards. Her works have
been shown in numerous exhibitions in Austria and internationally, including
contributions to projects in Jaipur, Bornholm, Vienna, and various cities in Lower
Austria.

Peter Kozek & Thomas Horl

Peter Kozek works in the fields of performance, installation, video/film, drawing,
and public space. His works are usually in a dynamic relationship with their
surrounding space and inherently involve analyses of architectural, social,
psychological, and historical constellations. He has exhibited his work, among
others, at MAXXI in Rome, the Festival der Regionen in Upper Austria, in
cooperation with Gessnerallee Ziirich, at the Museum of Modern Art in Klagenfurt,
at steirischer herbst, and as part of Manifesta 11 in Ziirich.

Thomas Horl is an Austrian artist who studied visual arts in Vienna, Reykjavik, and
Tokyo. He works performatively, sculpturally, and cinematically, often in
collaboration with Peter Kozek. His works have been shown at Kunstraum pro arte
Hallein, as well as in Vienna, Salzburg, Goldegg, and Tirana. His film projects
include F.W.M. Symphonie, LICHTHOHE, and Ddmonische Leinwinde. He has
received several awards, including prizes from the State of Salzburg, the City of
Vienna, and the Federal Scholarship for Visual Arts.

kozek horlonski

A collaboration between Thomas Horl and Peter Kozek from 2003-2020 under the
name kozek horlonski, and from 2020-2022 under their legal names. No
collaborations have taken place since 2022, though they occasionally exhibit older
joint works.



Cornelia Mittendorfer

is trained as a lawyer and works across disciplines and media in
photography and visual arts, language, sound art, video/moving image, and
installation — sometimes in long-term research projects, sometimes
incorporating performative elements. She has a particular interest in spaces
and their role in the imaginary, memory and knowledge storage, as well as
the intersection of naturalness and artificiality. Her work is characterized by
a principle of doubling analytical and poetic approaches. She has
participated in numerous national and international exhibitions and
publications since 1990 and has delivered artist lectures, received grants,
and earned nominations.

Charlotte Seyerl

is an Austrian painter and representative of “Neue Gegenstindlichkeit” (New
Objectivity). From 1971 to 1976 she studied at the painting class of Walter
Eckert at the Academy of Kine Arts and has been a member of the Vienna
Secession since 1986.

She lives as a freelance painter in Vienna, Lower Austria and Tyrol. From
1999 to 2018 she was a Professor at the Institute for Fine Arts at the
University of Applied Arts.

Kurt Spitaler

tudied sociology as well as sculpture at the Academy of Fine Arts Vienna
with Bruno Gironcoli, earning distinction in both fields. His artistic focus
lies in the medium of sculpture. He is a member of Kiinstlerhaus Wien,
Kunstverein Kirnten, Kunstverein Baden as well as IG Bildende Kunst.

Helmut Stadlmann

studied painting at the Academy of Fine Arts Vienna. From 1988 to 2000, he was a
lecturer at the University of Applied Arts Vienna and simultaneously developed
video and graphic projects for ORF as well as international media presentations.
His works have been shown in numerous exhibitions, including at the Secession
Vienna, Kunstverein Baden, Galerie der Stadt Wels, Galerie Straihammer &
Seidenschwann Vienna, Mican Offspace Vienna, Minifesta Linz and Vienna, as well
as at international media and video festivals in Berlin, Helsinki, Chicago, Cologne,
Ljubljana, Murcia, Madrid, Barcelona and London.

Monika Triska-Schaudy

studied chemistry at the University of Vienna and later attended the University of
Applied Arts Vienna as well as the School for Artistic Photography in Vienna,
studying with, among others, Friedl Kubelka, Franz West, and Hermann Nitsch. Her
work is based on collages of media, poetry, mythology, photography, and visual art,
created through a layered, meditative process. This approach produces complex,
structuralist image spaces that make visible the interplay of past and present, as
well as fundamental patterns of human and cultural structures, in a multi-layered
and shimmering form.

Christina Werner

analyzes political visual strategies, mechanisms of visual power and their media
dissemination, with a focus on global developments such as the rise of neo-fascism
and the role of collective bodies in public space. She studied photography and
moving image with Tina Bara, as well as media art with Alba D’Urbano at the
Leipzig Academy of Visual Arts. Her work has been presented in Austria and
international and is included in the Austrian Federal Collection, the Wien Museum,
the Collection of the State of Lower Austria, Lentos Museum Linz, and the
Arbeiterkammer Wien.



